MACHINE A
1) (deep)Startobace: again
2) (deep) Open THIS door

3) ALWAYS
4) HOVERING HOVERING
5) PARIDISE PARADISE

6) Possibllity

7) THIS: NOTHING BUT THIS

&) a door opening

9) Shaking —

10} (ah) The usual zig-zag
11) THAT THING

12) AH,
Away wil

everything
things

13) ‘Mints” Intention

14) First time ' @

15) second time

16) third time
17) (ok ok) No“Flitionship exists”
Between what happens on stage
And what Is happening On the
Pt ad

—eclick—And & profound relationship—
Does now exist.—Click.
It's that simple.

18) (please, please) Posewdor. me
19} Msinging—my heart out)

20) falsETgads —always

again shall-thirst

23) \IREMSEINE=0f no feeling
24) That deep feeling

_25) Some moments, lead to other

26) WHelmeanify, 1s the memory bank

so—put this moment, into- the Inmnry bank,

27) (ck) m‘i‘m proposal, Woneis
resistant, MEANINGLESS—  then
cne is mdsmm to one’s deep inner wurung&

inventing for oneself—inner things—
with no real foundation

28) (OK) If one finds some meaning

in a—relatively empty moment, One Is

practicing a form of self-deception

but—alternatively, If one finds no meaning
in empty moments, one is slmply practicing
another form of perminant, self-deception

29)(ok) "HEgIStEr HioW, the configuration

. Which is the deep meaning, and the truth of
[things lh.ll present themselves: and if one does not
! tion, one Is never present

|register the configura
present to the depth of the presented
moment.

30) Telling You fothifig, making avallable to
of things that spread—
a field that Is the fleld of

32) life is nothing but
displayed things this: should suffice

33) 'BNGAly" repedts, and sometimes
one notices, and sometimes, one
does not
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| 34) Life, fools no one

the same thing, always
36) (ah) ‘mte] e real \world, were
life—takes the shape of whatever

| it takes, for your eyes only
SF)Nuu:lns. in the heart, in the mind

Nothing, ln:heheadsbudnm
Nothing—in the verifable fact, or the

| 38) Who are gentle with

39) who wait—patiently

40]ln.tens|! always &
endshij

‘.--ISJ—UnsIdE young eic)
41) =looking at me— reading
My gestures, my best ideas
42)740 have been here

here— After you have— m!a!d'
From my private mental . world

2) "'M ‘in england

Japan
&) go to New York City
7) go to other levels
B)go to other worlds
9) go to alternative reality

1

21) {(ah) He that drinkith—Of this water ¥ 12) point of concentration g

22) Hiding now— From every double worl

17) shaken by things 2

3) —opening a new door

4) Ihepoingof; mwﬂnﬂnﬂ
precise - undersiandlng wjung

this tiny moment— now

) (notice) When the center of
gravity—shifis —one Is alone
Inside the true.— adventure

7) (ah) Cast oneself, adrift— '?

S)((aE) NG ich g —— 2

5 WDRAR with possibility *

10) (ah) (thank goodness) 7=
#toryhefe~ On the very cusp

of méaning—no story here

11 (ah) HerESs & machine— —
Mo longer insidde “things”

12) (ah) —breaks— In the circult’ | 1}
of Normal usage ¢

il Behaviof only, and
Outer behavior Covering Inner
behavior

14) (LE), SAMEDarE=A new door

15} w__ echs
of true desire

16) (hello hello) This
Hides real pain

17) (hello hello) This— Is the real
Mechanlsm

18) (remember) NOWEGRIINE itsell
and only self-copying, is the creative
thing: here and now, all times

all places

" 19) That great jumping off
place—Here and now

20) Whit=Smarsandstopg—Always, always
always,

II 21) —stops and starts— Always, always D

22) (ah) The solidification— Of the shadow, =

231The seen— Blinds *
The heard — Deafens  *
The known-Makes Ignorant

24] (ah) Into which—One can project-Never
ones deep self—But rather ~Things inside
onesell quite other than oneself

25) ( ) THe
conducive 1o contact —with some other
world inslde this world

26) (remember) This focused
Intense gaze-Which —‘madness itsell

27} {ah) T HiEartdoes bredk— For all people -

Lending themselves— To an impossible project

28) (ok ok) shaken by things — (/'
with 0o name— na name

29) {(ah) Does one miss, always --The
opportunity, of a lifetime

30) herein— the end of part ong

¢ 3 —Herein— The beginning of part twa

32) (remember) things sald —unfold--always

33) (remember) muu,ﬁh
Half-saying—Means —everything, at once

34)(remember) speakings dead4-always'
through speaking™

35) (ah) The fightWith God—always the one
T :unLng -Canl;c,l— With postulated trutht
3‘? Forgening & As knowing

37) (hello) This—Desire, always
1o go: Backwards

38) Night- From the beginning
39) A frame= Inside which- The eye slides

Compulsively—To that frame liself— Framed
But invisible—Ithe frame nside that frame

© 2008 Richard Foreman

€20z Jequiaides /0 uo 3senb Aq jpd'901 ¢ 0£'800Z MMed/1 1 266.1/901/(06) £/0€/4pd-ajonie/lfed/npe iwjoaiip//:dny woy pepeojumoq



Machine Dz INTROS. ...

40) One ts always— In the midst, Not of
*things" but of— “all things"—Ah-All things
all things

1) Know this—

2) Yes

3) No.

4} (sing) Yes, no, yes no
5} (sings) nono no no no

41) (ah) the mind—as a pretend
mind only

| 42) AWareal no new theoretical basls . :
| S 6} Hello
43|y-m 7) Here Now
5 | 8) This
Mo th al b
w theoretic asis: = 9) AHEHI
1 - L 0) LE.
44) A Bt 1
Aware of things now, such as 11} Remember
he new theoretical basks
The new theoretical bas Tox
45) IEHEURIRKINg of many—worlds, multiple, so that 13) Please
Each one thing— so therefore repeated or doubled 14) Risk everything
And 15) Always
Infinitely that, - o 16) This once. Omly
46) And ah—
The great glants of mysticlsm did not say this exact thing il
‘And the ancient deep thinkers 17) click
Did niot say this exact thing 18) A mental windaw
which—if true— _1‘): No name for this
On some infinitely distant planet 20) Now, right now
There does exist 21) Things
This same configuration 22) A frame, always
And identical pamed moment Inside of which
Le.—one distant pole
of that spanned 2 _23! work, this Is work =
| double and triple and " ;:: :z:emlng but
uadruple distance 5 TinNess
-q' = P' s 26) machines
27) starts and stops
47) mentally traversed R
which could be named 28) 'O HIgirecpecthere—
a million thought miles something belng said
1o the millionth, millionth 29) Here Is a world, that rivals the
thought power warld of appearances -

times a milllon, million million
30) Japaness people -

31} English people
32) Young english people who understand
33) Japanese people of all ages, who understand

34) "me and my shadow®
35) HIGH me and shadow

36) The walls of this room, throwing thoughts
back into themselves—damaged: Le.—
that tiny revelation
37) eve -a solld thing, until it
fMashes fnto the human head

38) Ehishinges, on which the room Itself, plvots
39) Thidrean of wtal knowlsdge, thrusting |

ong finally, Into the empty arena

40} Fhearena i which, no promises
are made, . =

41) {ah) the smallest fragment of behavlor
ugg gahle djsrups o —

MACINE A iy
43) Do not dismiss, please the possibliity that 3,
soon, one evening, in this series of evenings

4+4) -y asingle

present at this very per{urmnm:c—may—he
or she—lock into the evenings formal
Auctuations n such a way that

45) -allihings-shifgng) just for this one
spectator—but—Just as—

46) ~gears do shift in the engine of a
stngle mind

47) -and a small mental funnel materializes into which,
through this one person ~The rest of the entire world, herewofore
invisible, does abundantly pour through this funned

48) -and things change, for that one mind, yes,
but 5o funneled, also, for everyone

49) —-and this could be that very night.
This could be that night

(Facing page):
Richard Foreman’s
chart for

DEEP TRANCE
BEHAVIOR IN
POTATOLAND.
(Following two
pages): selections
from chart.
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MACHINE C Machine D: INTROS. ...
r.___,.-. RTINS e TRV T IR ey 1) Know this— y
| 1) Take pleasure in ;i -
' DOIHS things 4) (sing) Yes, no, yes no
: 5) (sings) no no no no no
2) (ah) THe'Contimual ™~ . e
Not that “thing” -
! ing 7) Here Now
Not that_ﬂthing»  8) This
gl _ : e 9) AHHH!
: \ 10) LE.
3) --opening a new door ._ 11) Remember
Doing —just that I e
e ; e B9 12) OK
L / 13) Please
4) The point of concentration— hat 14) Risk everything
precise - understanding nothing L)y
except this— 16) This once. Only
e I al
T17) click
18) A mental window
19) No name for this
20) Now, right now
21) Things ~
22) A frame, always
inside of which
I MACINE A ®
43) Do not dismiss, please the possibility that \/
soon, one evening, in this series of evenings
44) -temayshapperrthat a single individual—
present at this very performance—may——he

or she—lock into the evenings formal
fluctuations in such a way that

: 45)E -all things,shift,R0t just for this one \\

spectator—but—just as—
46) -gears do shift in the engine of a
single mind

47) —and a small mental funnel materializes into which, -
through this one person _The rest of the entire world, heretofore

invisible, does abundantly pour through this funned

48) -and things change, for that one mind, yes,
but so funneled, also, for everyone

49) --and this could be that very night.

Thi"‘s could be that night
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il 34) Life, fools no one 1
__ 1n the end

 35) Wife, proposes, new ways
of thinking the same thing, always

RS

' 36) (ah) ‘it - rea;w*i’;;-‘_ g o
. life—takes ‘the shape of ‘whatever shape
it takes, for your eyes. ‘only :

~ 37) Nothing, in the heart, in the mind
in the behavior
Nothing, in the head’s business
Nothing—in the verifable fact, or the
Verifiable future.

e M i R e S — %
‘38) Who are gentle with | =2 b
. Those surroundmg them o <D

f
t 39) who wait--patlently

. L 5 T
[ 40) intense always

&

/
22) Hiding now— From every double worl

i -’3 no feeling

24) That deep feelmg

‘-25) Some moments, lead to other ,
- moments —but some moments, deepen |
—circling  themselves :
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Selection From DEEP TRANCE
BEHAVIOR IN POTATOLAND

Richard Foreman

On film: Jewish letter appears with moving numbers around it. Fade to English girl
with arm up.

Male Voice: Pose . . . pose for me

On film: wipe back to Japan scene 2

Voiceover: The visitor sleeps
Amidst the excitement of

The experience

Male Voice: Aware of no new theoretical basis

Japanese Woman: You understand me immediately when I say . . .

Male Voice: He that drinketh of this water

Japanese Woman: Knock, knock

Joel: Guarda la mia scarpa sporca

Japanese Woman: You understand me immediately when I say . . . mental activity
plus nobody home. Knock

Knock
Voiceover: Mental activity plus
Male Voice: Alert, but no new theoretical basis

Japanese Man: I understand you immediately when you say, I too am always in the
same place. knock knock

Voiceover: I understand you immediately
when you say . . .

I too am always in the same place . . .

110 W PAJ 90
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Japanese Woman: I understand you immediately when I say
Voiceover: resonance inside this . . .

. . . personal belief system
Male Voice: Speaking dead always

Japanese Man: I understand you immediately when you say, I too am always in the
same place. Knock, knock

On-screen text: 12

Male Voice: Ah the continual

(3

On-screen text:

German singing: Ich habe dich . . . ich habe dich

Voiceover: the visitor is always dead amidst
the excitement of the experience

Male Voice: Erase the frame

German Voice: Ich will

Male Voice: The arena in which no promises are made

German Voice: Ich will

Voiceover: erase the frame. ..

Japanese Man: I understand immediately when you say I too

Male Voice: A door opening. No relationship exists between what happens on
stage and what is happening on the illuminated screen except suddenly click and a
profound relationship

woman screaming: 1,2,3,4
Male Voice: Does now exist click
woman screaming: 1,2,3,4
German singing: Ich habe dich
Male Voice: It’s that simple
On film: Wipe to Japan scene 2
Voiceover: make this . . .
. . . mental experiment
Male Voice: The feeling of no feeling . . . that deep feeling

On-screen text: ?
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Deep Trance Behavior in Potatoland, (1 to r) Caitlin McDonough Thayer, Joel Israel.
Photo: © Paula Court.
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Deep Trance Behavior in
Potatoland, Top: Fulya Peker;
Bottom: (I to r) Caitlin Rucker,
Fulya Peker, Sarah Dahlen.
Photo: © Paula Court.
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This storyboard for my production Maria del Bosco—simple stick figure renderings
of characteristic moments from the succession of scenes from the play, is typical of
what I usually make mid-rehearsal to assist me in “getting a handle” on a play which
inevitably, mid-way in rehearsal, has not yet crystallized into a coherent conceptual
whole in my own consciousness. My plays are purposefully non-narrative, since I
believe that if one is sucked into following a story, one is so distracted by plot and
character that as a result one loses the full ability to deeply “see” and savor each
moment as it sits before one, in all it’s dense, multi-layered complexity as a concrete
“pure thing.” And the isolating of the perceptual mechanism to empower such re-
awakened “seeing” has been my one aim for forty years of theatre-making.

But we human beings are trained by life to turn everything into story, which allows
us to feel oriented in the complex flow of things only as we chop confusing experi-
ence into little “narratives” providing an arc of “beginning, middle and end” which
allows our lazy brains to feel we “understand” whats happening in the flux of our
lives—when in fact we inevitably leave out and overlook most of what is really hap-
ping to us and around us, on many different levels.

But in making a kind of theatre that tries to immerse itself in the “buzzing bloom-
ing” continuum of this life of ours—which in our minds we immediately transform
into the simplified gestalt of “story”—I am making something that the human mind
(mine included) finds, at first, hard to handle. To teach myself the “shape” of my
play—I make this little storyboard so I can glance at it to quickly orient myself—to
remember “where I am” at any given moment of rehearsal—to intuit the aimed at
“whole” of the play in its succession of moments linked by association and resonance
rather than by plot.

In working on the play through a long rehearsal period, I try to find ways to articu-
late a kind of musical and thematic development which will provide the spectator
with the feeling that he or she is present at a coherent, organized and energizing
event, even if the normal crutch of conventional story development is specifically
withheld. So this little sketch is not the “story” of the play, but a bird’s eye view
of the “whole thing at once”— which I then hope to make present onstage as I
try to evoke one extended “eternal moment” in which all elements of the play are
somehow, continually present.

Richard Foreman
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Juliana Francis in Richard Foreman’s Maria del Bosco.
Photo: © Paula Court.

Other PAJ features in the ongoing series “Performance Drawings™—

1. “Geneva, Handfall, by Trisha Brown, PAJ 89 (May 2008).

2. “The Threepenny Opera,” by Robert Wilson, PAJ 88 (January 2008).
3. “Research Events,” by Ralph Lemon, PAJ 81 (September 2005).

4. “Studio as Study,” by Melinda Barlow, PA/ 71 (May 2002).
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