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Cover Design Concept and Acknowledgements

Cover Design Concept

Cover designers Terry Irwin and Gideon Kossoff
referenced chaos/complexity theories in developing
the Design Issues 28, no. 2 front and back cover design
concept. In chaos theory, the “butterfly effect” refers
to the sensitivity to initial conditions present within
open, non-linear systems of all kinds, such as the
weather, ecosystems and social organizations. Small
changes in one place in a system can result in large,
unpredictable changes elsewhere. The effect was
named by mathematician and meteorologist Edward
Lorenz who posited that a hurricane’s formation
could be the result of a butterfly flapping its wings

in a distant place, several weeks prior. He designed

a simple model of weather conditions comprised

of three coupled, non-linear equations. The visual
representation of this concept is the “Lorenz attractor”
which is shown on the cover along with its mathema-
tical equations. This dynamic can be seen in social
systems and is embodied in the Occupy Wallstreet
movement. The original challenge, issued by
Adbusters in July of 2011, was similar to the flap

of the butterfly’s wings. This simple, localized action
gathered momentum and much like the hurricane,
has become a global movement, empowered by
communication design and social network technology
such as twitter; #OWS. The posters on the back cover
were produced spontaneously by artists, activists and
designers from around the world and are only a small
representation of this grassroots phenomenon.
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