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InAprilof1966,thousandsoffirst-timevisitorstoSenegalflooded

thefreshlyrenovatedgatesoftheDakar-YoffInternationalAirportto

attendthePremierFestivalMondialdesArtsNègres,orFirstWorld

FestivalofNegroArts.Peoplefromaroundtheworldhadbeen

drawntothenation,thensixyearsindependentfromFrance,byan

eventunlikeanythingthathadeverbeforetakenplaceontheAfrican

continent.AsthedecolonizationofAfricaandthegrowthofBlack

empowermentmovementstransformedtheglobalgeopoliticalland-

scape,thefestivaloffereda24-daycelebrationofdance,theater,

music,literature,andvisualarts,allbyAfricanandAfrican-

descendedcreators.SenegalesePresidentLéopoldSédarSenghor

calledthefestivala“defenseandillustrationofNégritude,”and

indeed,theeventgrantedincreasedvisibilitytotheconceptualization

ofBlackidentitythatthepresidenthadhelpedformulatebeginning

inthe1930s.1ButhandinhandwiththeircommitmenttoBlack

uplift,thefestival’sorganizersassertedthattheeventmustalsoplay

aroleinthepursuitofayetbroadergoal:theattainmentofworld

peace.AliouneDiop,thepresidentoftheFestival’sorganizing

inTrodUcTion To alioUne diop’s 
“arT and peace” (1966)

lauren taylor

D O C U M E N T  I N T R O D U C T I O N

1 LéopoldSédarSenghor,“TheFunctionandMeaningoftheFirstWorldFestivalofNegro

Arts,”African Forum1,no.4(1966).
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committee,proclaimedtheevent’srelationshiptothisambitious

objectivein“ArtandPeace,”thefirstessaytoappearintheFestival’s

officiallivre d’or,orguidebook.2

Addressingtheuncertainfutureofmankind,throwneverinto

imbalancebythemountingtensionsoftheColdWar,thedevastating

tollofWorldWarII,andtheyet-undecidedfutureofnewlyformed

Africanstates,Dioparguedthattheresolutionofinternationalconflicts

wouldrelyontheinternationalexchangeofculturalachievements.The

arts,inhisview,offeredtocreatemutualunderstandingbetweenpeo-

plesbyfosteringadepthofinterculturalempathythatwasunattainable

throughpoliticalagreementsorpersuasivelanguage.Thus,forDiop,

creatingnetworksthroughwhichtosharethearts—suchasthenexus

ofartistsandaudiencesgeneratedbythe1966Festival—enactedan

urgentsteptowardglobalreconciliation.

Forpresent-dayscholars,Diop’simpassionedcalltoartsillustrates

thewide-reachingpotentialthatanumberofindependence-eraWest

Africanleadersassociatedwiththecreationandcirculationofvisualcul-

ture.“ArtandPeace”alsoshedslightontwounderstudiedinfluenceson

Blackinternationalistthought,invokingthemidcenturyphilosophiesof

theCatholicChurchandtheUnitedNationsEducational,Scientific,and

CulturalOrganization(UNESCO).3ButDiop’sessayisperhapsmostpre-

scientinitsidentificationoftheparadoxesthattheera’sincreasingly

globalexhibitionitinerariesthrustuponthecontinent’sartists.Hisdiscus-

sionoftheresponsibilitiesfacingcontemporaryAfricanartistsprovidesan

illuminatingprecursortopresent-daydebatessurroundingwhatitmeans

toidentifyasanAfricanartistamidanever-globalizingartmarket.4

2 Beforetheessay,abriefforewordbyPresidentSenghorappears.Premier Festival Mondial 

Des Arts Nègres: Dakar, 1/24 Avril 1966 (Livre D’or)(Paris:AtelierBernardGaulin,1966).

3 ElizabethFoster’srecentbookilluminatessomeofthewaysinwhichtheCatholicChurch

andindependence-eraAfricanleadersinfluencedoneanother,anditmakesapowerfulcase

fortheimportanceofstudyingtheseconnectionsfurther.ElizabethA.Foster,African 

Catholic: Decolonization and the Transformation of the Church(Cambridge:Harvard

UniversityPress,2019).

4 See,forexample,RasheedAraeen,“Dak’art1992–2002:TheProblemsofRepresentation,

Contextualization,andCriticalEvaluationinContemporaryAfricanArtasPresentedby

theDakarBienniale,”Third Text1(2003);OluOguibe,The Culture Game(Minneapolis:

UniversityofMinnesotaPress,2004);OkwuiEnwezorandChikaOkeke-Agulu,“Networks

ofPractice:Globalization,Geopolitics,Geopoetics,”inContemporary African Art since 1980,

ed.OkwuiEnwezorandChikaOkeke-Agulu(Bologna:Damiani,2009).
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5 ThelackofrecognitionaffordedtoDiopforhisroleinNégritudethoughtandBlackinter-

nationalismisthebasisofthesubtitleofabiographyabouthim,whichthissectiontitle

adopts—Alioune Diop: The Unknown Builder of the Black World.SeeFrédéricGrahMel,

Alioune Diop Le Bâtisseur Inconnu Du Monde Noir(Abidjan:PressesUniversitairesdeCôte

d’Ivoire,1995).

6 LéopoldSédarSenghor,“PrefaceLetter,”inThe Surreptitious Speech: Présence Africaine and 

the Politics of Otherness, 1947–1987,ed.V.Y.Mudimbe(Chicago:UniversityofChicagoPress,

1992).InadditiontoDiop,Césaire,andDamas,SenghornamesJacquesRabemananjaraas

oneofNégritude’sfounders.Thethree-founderoriginstoryofNégritudehasbeenincreas-

inglyproblematizedbyscholarswhohaveidentifiedtheimportantfemalevoicesthatit

excludes.SeeT.DeneanSharpley-Whiting,Negritude Women(Minneapolis:Universityof

MinnesotaPress,2003).

7 Foster,African Catholic: Decolonization and the Transformation of the Church,65.Elizabeth

FosterdescribesDiop’sarrivalinParis,theprofessionalrelationshipsthatheformed,and

thesupportthatheprovidedforthecity’sBlackstudents.

The “Unknown BUilder of The Black world,” alioUne diop5

Iftheglobalistambitionsunderpinningthe1966Festivalhavebeen

underrecognized,thisisinpartaresultoftheinsufficientscholarly

attentiongrantedtotheauthorof“ArtandPeace.”Bestknownasthe

foundingeditoroftheliteraryreviewPrésence Africaine (1947–),Diop

remainsanotherwiseunsungarchitectofNégritudethoughtamidnar-

rativesattributingitsdevelopmenttothreebetter-knownprotagonists:

Senghor,Léon-GontranDamas,andAiméCésaire.6Diop,however,

engineeredtheforumsthatfacilitatedtheexchangeofideasbetween

Blackintellectualsofthe1940s,50s,and60s,organizingtheconfer-

encesandfoundingthepublicationsresponsibleforlaunching

NégritudethoughtbeyondtheBlackParisianintelligentsia.“Artand

Peace,”adeclarationofthevitalimportanceofinterculturalexchange,

mightthusbeunderstoodasakindofunofficialmanifestorevealing

thevaluesandbeliefsthatguidedDiop’scareer-longeffortstosupport

thecirculationofartisticandintellectualwork.

Diop’sownformationcrossedinternationalborders.Bornin1910

inSaint-Louis,Senegal,toaMuslimfamily,hestudiedclassicsatthe

UniversityinAlgeria,andin1937,hemovedtoParistoattendthe

Sorbonne.There,Diopformedrelationshipswithleadersinthefieldsof

philosophy,politics,andreligion.Heorganizedgatheringsofstudents

fromvariousregionsaffectedbyFrenchcolonialism,generatinga

looselydefinedsocialgroupofyounganticolonialintellectualsnick-

namedthecercle du Père Diop.7Diop’smentorshipbecameespecially

vitaltotheflourishingofBlackParisianstudentcommunitiesduring

theearlyyearsoftheSecondWorldWar,intheabsenceofCésaire,who
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8 AliouneDiop,“NiamN’goura:OuLesRaisonsD’êtreDePrésenceAfricaine,”Présence 

Africaine,no.1(1947).

9 Senghor,“PrefaceLetter.”OnthelegacyofPrésence Africaine,seeV.Y.Mudimbe,ed.,

The Surreptitious Speech: Présence Africaine and the Politics of Otherness, 1947–1987(Chicago:

UniversityofChicagoPress,1992).

10 EarlierwritingsbyDiopsuggestthathevieweddoctrinalthinking,orthepromotionofa

givenideologyattheexpenseofothers,astheverysortofoppressiveactionthatPrésence 

Africaine hadbeencreatedtocounteract.WritingontheliberationofAfricansubjectsin

1962,forexample,heremarked,“Ournationalismisnottrulyadoctrinethatshouldbe

fought,aswasthecaseformanynationalismsthatsprangfromtheWest.Oursisnotaway

ofthinkingrigidlyandcoherentlydevelopedfromotherdoctrinesjustasrigidandcoher-

ent.Thenationalismofthenonwhitescarriesmoreweightthanapuredoctrine.Itisnot

inspiredbytheaggressiveandbarbariandialecticofHitlerorMussoliniwhotriedtodomi-

natetheWestthroughashamefulandmonstrouslycriminalracism.”AliouneDiop,

“PoliticalandSocialSolidarityinAfrica,”Journal of Human Relations10(1962):251.

hadreturnedtoMartinique,andSenghorandDamas,bothofwhom

servedintheFrencharmedforces.

Everexpandinghiscercle,in1947Diopreleasedthefoundingvol-

umeofPrésence Africaine.Diopdeclared thejournaltobedevotedto

threeobjectives:(1)circulatingliterarytextsbyAfricanpeople,(2)pub-

lishingstudiesonAfricancultureandcivilization,and(3)sharing

reviewsofartsandliteraturecreatedbyAfricanandAfrican-descended

people.8Atestamenttohispowerfulnetwork,thefirsteditionof

Présence Africainewasendorsedbya“patronagecommittee”that

includedSenghor,Césaire,AndréGide,MichelLeiris,Jean-PaulSartre,

RichardWright,andothercontemporaryluminaries.Reflectingupon

Diop’scontributions,SenghorcalledPrésence Africaine“theprimary

instrumentoftheNégritudemovement.”9Butbecausevarious

approachestoAfricanidentityandliberationadvocateddifferentroutes

tosuccessinnewlyindependentnations,whichweredividedespecially

onthematterofwhethercapitalistorsocialisteconomieswouldbest

supportthecontinent’semergingstates,Dioprefusedforthejournal

tobecomethemouthpieceofaparticulardoctrine,insteadhopingit

wouldprovidemutualvisibilitybetweenviewpoints.10

Présence Africaine gainedpopularityquicklyandinternationally;

in1949,apublishinghouseandbookstorewasfoundedinitsname.

Throughthejournal,DioporganizedtheFirstCongressofBlack

WritersandArtists(1956),aParismeetingofBlackintellectualsfrom

aroundtheworld.AccordingtoattendeeJamesBaldwin,Diopcalled

theconferencea“secondBandung,”asitwas,likeitsIndonesian

predecessor,amassiveconveningofindividualsdevotedtoestablishing
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11 JamesBaldwin,“PrincesandPowers,”inThe Price of the Ticket: Collected Nonfiction, 

1948–1985(NewYork:St.Martin’s,1951,reprinted1999),42.

12 Diop,“PoliticalandSocialSolidarityinAfrica,”251.

13 Therepresentationofthecontinentthroughcreativeoutlets,thecommitteewrote,“canbe

ofextraordinaryvaluetothenativestatesofAfrica(orofimminentharm,ifdeliveredto

remainbydefault,underaliendomination).”The Unity of Negro African Cultures: Second 

Congress of Negro Writers and Artists, Rome, 26 March–1st April 1959(Paris:Présence

Africaine),456.

solidarityintheworldwidefightagainstcolonialismandracism.11But

the1956ParisCongresswasunprecedentedintakingcultural—rather

thanpolitical—decolonizationasitsprimaryobjectofinquiry.ForDiop,

focusingonculturewasawayofdirectingattentiontothemostfunda-

mentalsourceofdisagreementandthemostencompassinggroundsfor

healing;heunderstoodculturetobethe“originofpoliticalthought,”

andbelievedthattheculturalsphere’srolewasto“supply,inspireand

enlightenourmostbasicsubstanceofpolitics.”12

AtasecondrenditionoftheCongressofBlackWritersandArtists,

heldinRomein1959,thefirstseedsfortheFirstWorldFestivalof

NegroArtsweresownwhenaformalresolutionwasadoptedrecom-

mendingthatthenextCongressbeaccompaniedbyamultimediafesti-

val.Afterdecadesofderogatoryrepresentationfueledbycolonialism

andwhitesupremacistthought,organizersdeemediturgenttoprovide

aninternationallyvisibleplatformthroughwhichAfricansandother

African-descendedpeoplewereportrayedinapositivelight,speaking

ontheirownbehalfthroughtheirarts.13Sevenyearslater,thefestival

imaginedbythisresolutionwasfinallyrealizedastheFirstWorld

FestivalofNegroArts.

Ontheoccasionofitsopening,visitorsopeningtheirguidebook

weremetwith“ArtandPeace,”itslocationasthevolume’sfirstessay

positioningitasakindofmissionstatement.Diop’sentryaddresses

threethemes,reflectingtheauthor’sunderstandingofhumansubjectiv-

ityasacompositeofthreedimensions:thereligious,themoral,andthe

artistic.Diopultimatelyconcludesthatthemosteffectiveapproachto

establishinginterculturalempathyistoappealtooneanother’sartistic

sensibilities.Still,hisbriefdiscussionsofreligionandmoralitymerit

study.Thesesectionsprompttoday’sreaderstoreconsiderthehistorical

relationshipslinkingBlackinternationalistthoughttothecontempora-

neousvisionsofapeacefulfutureworldespoused,ontheonehand,by

theCatholicChurch,andontheother,byUNESCO.
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The Universalizing visions of caTholicism,  

Unesco, and négriTUde 

Dioplamentsthedifficultyofcultivatinginterfaithunderstanding,but

hepointstotheworkoftheSecondVaticanCouncil(1962–65)asa

promisingexampleofhowsuchspiritualgridlockmightbeovercome.

ThebrevityofDiop’sgesturetothecouncil,oftennicknamedVaticanII,

beliesthetwoprecedingdecadesofactivecontemplationthatinformed

thissuccinctbutboldsuggestionthatNégritudeandpapalpolicycould

bealignedintheireffortstoestablishpeacefulinternationalrelations.

WhilelivinginParis,Diopgraduallydeepenedhisrelationship

toCatholicismthroughafriendshipwiththeFrenchtheologian

EmmanuelMounier,culminating,in1944,inDiop’sbaptisminto

thechurch.14MounierintroducedDioptothePersonalistmovement,

anapproachtoCatholicismdevotedtotheimportanceanddignityof

thehumansubject.Diopbelievedthatunderthecorrectleadership,the

Catholicchurchcouldadvancetheobjectivesthathemostvalued:the

healingofaworldinwhichcolonialismandracismhadsystemically

devaluedhumanlifeandtherebydisrespectedthehumanspirit.Diop’s

aspirationsforthechurch,however,weretemperedbyalongstanding

frustrationwithitsfailuretobetterserveAfricanpopulations.While

Catholicleadersprofessedtoserveallofhumankind,Diopbelievedthat

theimplicitpremiseofthechurch’sclaimtouniversalappealwasthe

colonialistbeliefthatEuropeanculturecould,andshould,beapplied

anywhereintheworld.

Diop’shopesweresomewhatrestoredwhen,inanunexpected

announcementin1959,PopeJohnXXIIIdeclaredtheintentiontocon-

veneVaticanII.Thecouncilwasorganizedinparttofacilitateunity

betweendifferentChristiandenominations,anditincludedaninterna-

tionalarrayofparticipants,payingconsiderablymoreattentiontonon-

Europeanpracticesthanhadthepreviouscouncil,heldnearlyone

centuryearlier.DiopcapitalizeduponVaticanIIasanopportunityto

demandthatthechurchreformitsrelationshiptoAfricanCatholics.

Tothisend,DiopappearedasaguestonVaticanRadioprogramming,

andin1962heorganizedatwo-daymeetingoftheSocietyofAfrican

Culture,agroupformedattheFirstCongressofBlackWritersand

Artists,inanefforttoconvey“thepresenceandtheexpressionof

14 FosterdiscussesDiop’sincreasinginvestmentinCatholicisminchapter2ofFoster,African 

Catholic: Decolonization and the Transformation of the Church.
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AfricanPersonhoodinCatholicLife.”15Diopreportedlycomparedthe

effortsofAfricanCatholicstothoseofNégritudeliteraryleaders,in

thatbothweretryingtobringAfricanperspectivesbeforeaWestern

audience.

InadditiontoDiop,SenghortooidentifiedasCatholic,asdidother

leadersinvolvedwiththeFestival.OneofthesewasFatherEngelbert

Mveng,aCameroonianpriestwhoplayedamajorroleinorganizing

L’ArtNègre:Sources,Évolution,Expansion,theevent’slargestartexhi-

bition.Catholicismwasalsothefaithofsignificantindependence-era

leaderssuchasFélixHouphouët-Boigny,theinauguralpresidentof

independentCôted’Ivoire.Despitethereligion’sinfluenceuponthe

era’spoliticalandculturalleaders,thephilosophicaltenetsunderlying

1960sBlackinternationalistthoughtandAfricanCatholicismhavelong

beendiscussedseparatelyfromoneanother,ratherthanindialogue.

Diop’spassingbutunusuallydirectalignmentoftheirmissionsin“Art

andPeace”testifiestothenecessityforcontemporaryscholarstocon-

sidertheirinterrelationship,aneffortinitiatedintherecentworkofhis-

torianElizabethFoster.16

“ArtandPeace”similarlypromptscontemporaryreaderstocon-

siderthewaysinwhichtheFestivalanditsunderlyingmissionrelateto

themid-tolate-20th-centuryculturalprogramsofUNESCO.Diop

praisesUNESCOinhisdiscussionof“moralsensibility,”whichthe

authordefinesasthevaluesinstilledbythenormsandcustomsofone’s

localcommunity.Ononelevel,thiscommentmakesanappreciative

nodtoanorganizationthatprovidedsignificantsupporttotheFestival;

onanother,itcallsattentiontosimilaritiesintheobjectivesandworld-

viewsespousedbybothNégritudeleadersandtheUNorganization.

FoundedinthewakeoftheSecondWorldWartofacilitateinterna-

tionalcooperationoneducational,scientific,andculturalinitiatives,

UNESCOhadinfactbeenoneoftheearliestorganizationsDiopcon-

tactedinhiseffortstomaketheFestivalareality.17Heeventuallysuc-

ceededinenlistingtheorganization’ssupport,whichwasprovidedin

theformoftheMuséeDynamique(DynamicMuseum),astate-of-the-

artmuseumdesignedbyJeanGabus,aSwisscuratorandethnographer

whoprovidedcuratorialguidanceintheyearsfollowingthemuseum’s

15 Ibid.,92–93.

16 Ibid.

17 AliouneDiop,“AliouneDioptoVittorinoVeronese,November16,1960”(UNESCO

Archives).
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opening.InauguratedattheFestival,themuseumhostedL’ArtNègre, 

thelargestexhibitionofAfricanartthathadeverappearedontheconti-

nentitself.Thedisplayincludedworksloanedfromavarietyofsources,

rangingfromBamumchefferiestotheMetropolitanMuseumofArt.

LiteraturepublishedonbehalfofUNESCOdefinedmuseumsas

beingparticularlyeffectiveagentsfor“spreadingknowledgeandpro-

motinginternationalunderstandingasapositivecontributionto

peace.”18Atestamenttothisbelief,UNESCOfoundedthebilingual

(FrenchandEnglish)journalMuseumin1948tofostertheexchangeof

ideasbetweenmuseumprofessionalsaroundtheworld,andin1953,an

internationalpanelofexpertsworkingonbehalfofUNESCOvotedto

fundan“InternationalCampaignforMuseums.”19Theimpactofthis

campaignuponlaunchingin1956wasfar-reachingandvaried:itinsti-

gatedtheopeningofnewbuildingsandgalleriesandsupportedrelated

conferencesandteachinginitiativesincountriesonallsidesoftheCold

WarandoneverycontinentasidefromAntarctica.20

CollaboratingwithUNESCO,Diopfoundlike-mindedcolleagues

onthetopicofinterculturalexchange.Forexample,Gabus,the

UNESCO-affiliatedmuseumdesignerandcuratorialconsultantfor

theMuséeDynamique,believedthatthe“onlytruejustificationofthe

museum’sactivities”was“toplacehumansincontactwithoneanother,”

allowingviewersto“arriveatthesummitsofacommonhumanity.”21

TheMuséeDynamiquewasunderstoodbybothNégritudeleadersand

theUNorganizationtoserveadistinctbutoverlappinghumanistic

vision,participatinginabroadermovementtoframeinternationalcul-

turalgatheringsasessentialtoworldpeace.

reconciling négriTUde and cUlTUral gloBalizaTion

Diopdevotesthelatterhalfofhisessaytoconsideringwhattheimplica-

tionsofsuchuniversalizingapproachesmightbeforcontemporary

Africanartists.Thoughhedescribestheglobalizationoftheartworldto

beanindispensablestepinpursuinglastingpeace,healsodiscusses

thepossiblesideeffectsthatsuchaprocessmightimposeonAfrican

artistsandaudiences.Wouldnotavaluesystemthatprioritizedthecul-

18 “MuseumandMuseums,”MuseumI,no.1(1948).

19 AndréLeveillé,“InternationalCampaignforMuseums,”MuseumIX(1956).

20 MuseumXI(1958).

21 JeanGabus,“PrincipesEsthétiquesEtPréparationDesExpositionsDidactiques,”

MuseumXVIII(1965):16.
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tivationofinterculturalempathyalsomotivateanartisttoconsiderthe

interestsofforeignaudiencesbeforelocalones?Byextension,mightthe

globalizationofart’smarketplacesandexhibitionspacesincentivizethe

eventualalienationoftheAfricanartistfromthecontinent’speople?

Whatcouldbedonetoensurethattheinternationalvisibilityandmobil-

ityofAfricanartistsdestabilized,ratherthanreinforced,thehegemony

ofaEuro-North-Americancriticalapparatus?

Gesturingtotheseconcerns,Diopultimatelyconcludesthatevents

liketheFestivalwouldsufficientlystrengthennetworksbetweenartists

andaudiencesofAfricandescent,supportingbothinternationalvisibil-

ityandcommunityvitality.TheFestivaldidsucceedinbringingan

unprecedentedbreadthofartists,performers,andwritersfrom

throughoutAfricaanditsdiasporasintocontactwithoneanother.At

thesametime,however,theeventanditsorganizerswerewidelycriti-

cizedforneglectinglocalinterestsintheirpursuitofinternationalrec-

ognition.FromLagostoNewYork,presscoverageoftheFestivalnoted

thecontrastofitsgrandeffortstoimpressvisitorsalongsidethewide-

spreadimpoverishmentoftheDakarpopulace.22Relatedly,while

SenegaleseattendanceattheFestival’sartexhibitionsreportedly

includedonlyalimitedsocialelite,arobustinternationalpresscorps

coveredtheexhibitions,andthroughtheircriticalassessments,journal-

istssometimesperpetuateddiscriminatoryideasaboutthecontinent’s

contemporaryartists.23Forexample,theWashington Post’scorrespon-

denttotheFestivalpannedTendencesetConfrontations,anexhibition

ofworkbycontemporaryartistsofAfricandescent,deemingthedisplay

subpar;heclaimedthisfatewasinevitablebecause“paintingwasalien

toblackcivilization.”24IftheFestivalfulfilledaspectsofDiop’soptimis-

ticvision,italsoexemplifiedsomeoftheobstaclestotheagencyof

Africanartistsandaudiencesthatcouldariseininternationalartsare-

nas,eventhosebasedonthecontinentitself.

AspectsofDiop’sdiscussionareglaringlydated,includingtheneat

22 LloydGarrison,“SenegalReturnstoReality’sGrip,”The New York Times,May9,1966;

OnuoraNzekwu,“Nigeria,NegritudeandtheWorldFestivalofNegroArts,”Nigeria Today 

1966.

23 BothTripetandTassartreportedscarceattendancebySenegaleseviewersattheFestival’s

exhibitions.MauriceTassart,“ÀDakar,LeFestivalMondialDesArtsNègres(Opération

Déficitaire...MaisPayant),”Carrefour(1966);LisonTripet,“LeSensEtLaPortéeDu

PremierFestivalMondialDesArtsNègres,”Construire,June1,1966.

24 DonaldH.Louchheim,“AfricanArtistsDisappointVieweratWorldFestivalofNegroArts,”

The Washington Post,April9,1966.
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distinctionheassumesbetween“modern”and“traditional”art,and

mosttroublingly,hiscallforartiststo“bringtheAfricanpeopleup-to-

datewiththemodernworld.”But“ArtandPeace”speakstopresent-day

concernsasitlayssomeofthecoordinatesstructuringethicaldebates

ontoday’sbiennialsandartfairs.Diop’stextoffersaprecursortopolar-

izinganalysesoftheincreasingcentralityofsuchinternationalexhibi-

tionstoAfricanartists’careers,aphenomenonalternativelycelebrated

asliberatory(asinThe Global Contemporary and the Rise of New Art 

Worlds,2013)andmalignedasneocolonial(asinThe Culture Game,

2004).25InDakar,discussionsregardingthevalueofabiennialdevoted

toworksbyAfricanartistsre-emergewitheachiterationoftheDak’art

Biennale,thecontemporaryinheritoroftheFestival’slegacy.26

“ArtandPeace”makesvisiblesomeofthephilosophicalandpoliti-

calbeliefsthatinformedtheFestival’sunderstandingoftheinterna-

tionalexhibition.InterpolatingVaticanIIandUNESCOinitiatives,and

groundedintheauthor’scareer-longcommitmenttoNégritudetheory,

theessayrevealstheintertwinedinternationalpeacemakingefforts

throughwhichDiopmadesenseoftheever-globalizingartworldsur-

roundinghim.Beforeallelse,however,theessayenliststhecultural

achievementsofmankindinthepursuitoflastinginternationalhar-

mony.Itisgroundedintheassertionthatpeaceexceedsceasefire,resid-

inginadimensionofone’ssubjectivitytowhichtheartshaveprivileged

access.

25 HansBelting,AndreaBuddensieg,andPeterWeibel,The Global Contemporary and the Rise 

of New Art Worlds(Cambridge,MA:MITPress,2013);Oguibe,The Culture Game.

26 Forexample,seeAraeen,“Dak’art1992–2002:TheProblemsofRepresentation,

Contextualization,andCriticalEvaluationinContemporaryAfricanArtasPresentedbythe

DakarBienniale.”
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