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“Umetnost,družba/tekst”wasaneditorialpublishedintheSlovenian

journalProblemi-Razprave(Problems-Debates)in1975.Itwaswritten

bythejournal’seditorialboardatthetime:MladenDolar,Daniel

Levski,JureMikuž,RastkoMočnik,andSlavojŽižek.1Thejournal,

whichisstillpublishedtodayunderthenameProblemi,wasthecentral

outletoftheso-calledSlovenianLacanianschool,andassuchthemost

importantplaceforthereceptionofFrenchantihumanistphilosophyin

theformerYugoslavia.Thejournal’sconceptwasbasedoninterpreting

FrenchpoststructuralisminthespiritofTel Quelmagazine;anti-

humanistMarxisminthespiritofLouisAlthusser;theoreticalpsycho-

analysisinthespiritofJacquesLacanandhisfollowers;aswellasthe

specialblendofLacanianpsychoanalysisandAlthusserianideology

critiquethatcharacterizedtheFrenchjournalCahiers pour l’analyse.2

ForthisissueofARTMargins,theoriginaltext’sfirsttwopartsare

translated,inwhichthetheoreticalorientationofthewholemagazine

iselaborated;theexcisedthirdandfourthparts,whichIwillalso

1 “Umetnost,družba/tekst:Nekajpripombosedanjihrazmerijihrazrednegabojana

področjuknjiževneprodukcijeinnjenihideologij”[Art,Society/Text:AFewNoteson

ContemporaryRelationsinClassStruggleintheDomainofLiteraryProductionandIts

Ideologies],Problemi-RazpraveXIII,nos.3–5(March–May1975):1–10.

2 OnemightalsofindtheoreticalandconceptualsimilaritiesbetweenProblemiandother

Frenchpoststructuralistperiodicals,suchasPeinture, cahiers théoriquesandCahiers du 

cinéma.
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discussbrieflyinthisintroductorycommentary,focusondebates

aroundthelocalliteraturesceneinSloveniaandYugoslaviaat

thattime.

Problemiwasauniqueexampleofajournalseekingtointroduce

structuralism,poststructuralism,andLacanianpsychoanalysisinto

debatesaboutsociety,culture,ideology,andartinasocialistcountry.

Insodoing,itrealizedacritiqueanddeconstructionofhumanist

philosophies,includingMarxistvariantsofexistentialismandphenom-

enology,whichhadhithertodominatedYugoslavtheory(theprotago-

nistsofwhichwerethephilosophersgatheredaroundthejournal

Praxis—GajoPetrović,MilanKangrga,DankoGrlić,RudiSupek,and

others).Inrelationtoart,Problemirepresentedagradualovercoming

oftheYugoslavneo-avant-gardeutopianexperimentsofthe1960sand

’70s.Mostnotablehere,atleastinSlovenia,wastheneo-avant-garde

utopianismoftheOHOgroup,whichsoughttobridgeArte Povera,

landart,andprocessartthrougha“mystical”conceptualisminthe

spiritofthehippiemovement.Thejournalalsoanticipatedthepost-

moderniststrategiesoftheYugoslavretro-avant-gardenearlyadecade

later,especiallythecynicalandcitational-eclecticstrategiesofthe

NeueSlowenischeKunstcollective,whichdidnotseekautopiantrans-

formationoftheworldsomuchasananti-utopiantransgressioninthe

fieldofideology.AlthoughProblemiwasbasicallyajournalinthemold

ofTel Quel,itsgreatestdifferencefrommanysimilarFrenchjournals

inthe1960slayintheabsenceofradicalMaoismfromitspurview.

ThiswasduetothespecificityoftheYugoslavcontextatthetime,

whichrestedontheidealofalready-realizedself-managedsocialism.3

Thejournal,aswellastheeditorialdiscussedbelow,hadnoneofthat

characteristicallyFrench“zealandecstasythatTel Quel-ianwritings

had,”accordingtocriticMiškoŠuvaković,“preciselybecauseit

emergedinapostrevolutionarysocietythatnolongerallowedfor

charismaticrevolutionaryrhetoric,butsoughttorelocateittoremote

3 Theconceptofsocialistself-managementwasintroducedin1950.Itemergedthrougha

revisionofrevolutionarystateMarxismoftheBolshevisttypetowardastatethatwould

proclaimandimplementdirectdemocracy:itwasbasedontheconceptofdebureaucra-

tizingproductivelaborbyswitchingfromplanned,statistpolicymakingtoworkers’self-

managementandasocialistfreemarket.Thepostulatesofself-managementwere

elaboratedbyEdvardKardelj,BorisKidrič,MilovanĐilas,andothers,byrelyingon

Marx’ssloganof“factoriestotheworkers”andarevolutionaryimplementationofthe

social-utopianteachingsoftheParisCommune,andbyforgingactivepoliticaltieswith

BritishLabourandScandinavian,Belgian,andGermansocialdemocrats.
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historicizationsoftherevolutionortotheoreticalandphilosophical

distancesbetweentherevolutionandanalysisofclassstruggle,divided

intodifferentregisters.”4

Problemiwasnotaloneinitsendeavors,butpartofabroadercul-

tureadvancingSlovenianpoststructuralismandYugoslavreadingsof

Lacan’spsychoanalysis.AmongtheseweretheSocietyforTheoretical

PsychoanalysisinLjubljanaandtheAnalectapublishinghouse,espe-

ciallyitsseriesFilozofija skozi psihoanalizo(Philosophythrough

Psychoanalysis),whichinitiallypublishedlecturesgivenattheSociety,

basedonLacanianstructuralistanalysisofclassicalGermanphiloso-

physuchasHegelandMarxistsocialtheory.Wecanalsothinkofthe

continuationoftheSlovenian“alternative,”basedonablendofpunk,

1980syouthcultures,andtheSlovenianretro-avant-garde’sradical

artisticprocedures—Lacanianpsychoanalysis,asaformofideology

critique,actedasthetheoreticalframeworkfortheemergenceofthis

amalgam.5

Asnotedabove,thearticlecomprisesfoursections:thefirstcon-

tainsthejournal’sprogrammingpolicy,whichwasbasedonaMarxist,

materialisttheoryofartinterpretedthroughpoststructuralismand

psychoanalysis;thesecond,third,andfourthsectionsanalyzethelocal

Sloveniansituationinthedomainofartandcultureunderself-man-

agedsocialism,observedthroughthejournal’santihumanistlens.6

4 MiškoŠuvaković,Diskurzivna analiza[DiscursiveAnalysis](Belgrade:Univerzitetumet-

nosti,2006),466.

5 Theauthorsof“Umetnost,družba/tekst”wentontobecomethechiefrepresentativesof

Yugoslavantihumanistphilosophy.MladenDolar,forinstance,appliedLacanianpsycho-

analysisinhisinterpretationsofGermanclassicalidealism(themostimportantofwhich

concernsHegel’sPhenomenology of Spirit),aswellasmusicandopera.RastkoMočnik

generateduniquewaystoapplyAlthusser’stheoriesofideologytopoliticalphilosophy,

thesociologyofart,theoreticalpsychoanalysis,semiotics,linguistics,andleftistpolitical

activism.JureMikužisanarthistorianwholaterundertookhistoricalanthropologyand

artcriticism,whileSlavojŽižektodayisthemostprominentinternationalphilosopherin

thefieldofLacanianideologycritique.Hepublishedhisfirstbookssoonaftertheemer-

genceofthiseditorial,proceedingtohiscurrentglobalfameonlyafter1990.

6 ThenotionofhumanismwithinMarxisttheoryimpliesastrivingforakindofholistic

thought,whichviewsMarxismasagreatsyntheticphilosophyoftheteleologicalemanci-

pationoftheentiresociety.ItisbasedonreadingMarxwithinadialecticofalienation

and(self-)emancipation;inthatsense,totalityisinterpretedasanormativeaimtobe

attainedintheprocessofsocialemancipation.Bycontrast,withinanantihumanistper-

spective,historyisviewednotasateleological,diachronicprocessleadingtowardthe

self-realizationofthehumansubjectorsociety,butasasynchronicfieldofstructures,

orrelations.Assuch,structure(orsocialprocess)precedesthehumansubject.Anti-

humanismabandonedtheideasofuniversality,rationalism,absolutetruth,linearity,

andsoon.
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Thetext’smainpurposeistoofferamaterialistcritiqueofthe

bourgeoisconceptofartisticautonomy,whichwasaninherentcharac-

teristicofthephenomenonnowknownasYugoslavsocialistmodern-

ism.Followingthecountry’sbreakwithStalinandtheCominformin

1948,Yugoslaviarejectedsocialistrealismasitsofficialartisticdoc-

trine,insteadadoptingtheformalistproceduresofinternationalmod-

ernismassignsofthecountry’sliberalizationofartandculture.At

first,thisturnbroughtculturalemancipationundertheconditions

ofsocialistself-management;yet,byadvocatingartisticautonomyand

theapolitical,socialistmodernismwasoftenalocusofbureaucratized

artandculture,aswellasastrongholdofconservativeresistance

againsttheradicalexperimentsoftheYugoslavneo-avant-garde(in

thatregard,arthistorianshavedescribedthisphenomenonas“moder-

atemodernism”and“socialistaestheticism,”aswell).7TheProblemi

editorialoffersadeconstructionofsocialistmodernismasarelicofa

traditionalEuropeanhumanismthatwasalsohighlyaestheticized—

thatis,arguingthatthedominantideologicalparadigminYugoslav

cultureatthetimewaspredicatedonabourgeoisfetishizationofart.

Insteadofthehumanistconceptofartisticautonomy,theeditors

insistoninterpretingartasaformofmaterialpractice(inatraditional

Marxistsense,thenotionof“materialpractice”impliesthathumanlife

isnotdeterminedbyconsciousness,butratherbyitsmaterialand

socialconditionsofexistence—modesofproduction,ideology,social

relations,etc.)thatisfundamentallylinkedtoclassstruggle.

Nonetheless,whereasclassicalMarxisttheorylinksmaterialismand

classstrugglewitheconomicprocesses,theeditorialinsistsonrecon-

ceptualizingandassociatingthoseconceptswiththeTel Quel–derived

conceptofsignificationortextual practice.Inthatregard,thematerial-

ismofProblemiisnotthatofeconomicprocessesasthebasicdetermi-

nantofhistoryandsociety,butoflanguageandcultureviewedas

complexsystemsofproducingmeaninginahistoricallygivensociety.

Itsmaterialism,inotherwords,isthatofdiscourseinthepoststructur-

alistsense.Astheircentralterm,theauthorssingleouttheclassic

Marxistconceptofreflection,butnotinitshumanisticallyunderstood

7 Foramoredetaileddiscussion,seeJešaDenegri,“InsideorOutside‘Socialist

Modernism’?RadicalViewsontheYugoslavArtScene,1950–1970,”inImpossible 

Histories: Historical Avant-Gardes, Neo-Avant-Gardes, and Post-Avant-Gardes in Yugoslavia, 

1918–1991,editedbyDubravkaDjuričandMiškoŠuvaković(Cambridge,MA:MITPress,

2003),170–208.
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Marxistsensethroughthetraditionaldialecticofbaseandsuperstruc-

ture.Accordingtothattradition,thebasecomprisesthedomainof

economicexchange,whereasart,aspartofthesuperstructure,mimet-

icallyreflectswhatevergoesoninthebase’seconomicdomain.Slo-

venianLacaniansrejectedthisviewofsocialstructureandinstead

emphasizedtheclaimthatartreflectssocietynotintermsofmimesis,

butthroughaprocessofexclusioninthefieldofideology.Societyisnot

ahomogeneousorundividedwhole;onthecontrary,thesocialfieldis

establishedbyexcludingatraumatic“remainder”orlack.Inthatsense,

societyisnegativelydetermined.Artpresentspreciselythispointof

exclusioninthesocialfield.

Slovenianantihumanisttheoriststherebyimplythatboththe

humansubjectandsocietyitselfarefragmentaryandinconsistent

entities,aconcepttheydrawfromwhatLacancalledthenonwhole.

AccordingtoLacanianpsychoanalysis,natureandculturedonotform

twocirclesthatmightcometogethertoformaunifiedwhole;only

theirintersectionsareapparent,fromwhichsomethingfallsout.

Antihumanistphilosophythusdeconstructsthe2,000-year-old

Westerntraditionofcomplementarity,totality,wholeness,andconsis-

tency.(Thismeansthatantihumanistphilosophyisreluctanttoground

discourseinanytheoryofmetaphysicalorigin;itinsistsonplurality

andtheinstabilityofmeanings,anditdoubtssystematicscientificity,

rationalism,andlinearthinking.)8Usingtheconceptsofdisinterested

artanditsautonomy,bourgeoisideologyseekstopositsocietyasa

whole,undividedunity;bynegatingthiselitistconceptofautonomy,

criticalart,bycontrast,pointstothefactthatsocietyisfragmented.

Itstrikesatthelocusofsocialantagonismandtherebyrediscovers

thesignifying,productivenatureofart,andintheprocessrevealsthe

revolutionarypotentialofculturalproduction.

WhatisimportanttonoteisthatbyreinterpretingMarxisttheory,

thendominantintheYugoslavframework,theSloveniantheoristsnei-

therrejectednorsoughttoreviseMarxismideologically;rather,by

deconstructingMarxianhumanisminaLacanianandAlthusserian

spirit,theyinsistedonradicalizingit.Inlieuofthehumanistbelief

thatthesubjectandsociety’sself-realizationweremeanttoreconcile

thecontradictionsoftheeconomy,Slovenianpost-Marxisttheory

8 MiškoŠuvaković,Postmoderna (73 pojma)[Postmodernity(73Concepts)](Belgrade:

Narodnaknjiga/Alfa,1995),46–47.
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insistedontheimpossibilityofreconcilingsocialantagonisms,reflect-

ingthepoststructuralistconceptofdifference,asopposedtotheideal-

istcategoryoftotality.Whatitsoughttodeconstruct,then,wasthe

economicbasisofclassicalMarxism:whereasvulgarMarxistssituated

socialantagonismsinthefieldofeconomy,SlovenianLacanians,

includingtheeditorsof“Art,Society/Text,”locatedtheminthefield

ofculture,whichforthemwasthefieldofsignification.Inotherwords,

socialantagonismsrelatenotonlytoclassdifferences,butalsotothose

ofgender,race,nation,generation,subculture,andsoon.Nosociety

isfreeofinherentantagonisms—anysocietythatdeclaresitselfnon-

antagonisticinevitablyfallsintototalitarianism.Marxismisthereby

transformedfromautopianideaofsynthesisintoamaterialisttheory

oftransgressivity,gainingabasicallynegativeorantinormative

determination.

Theeditorial’sthirdandfourthparts(omittedfromourtransla-

tion)analyzethestateofSlovenianliteratureatthebeginningofthe

1970s.Asinthevisualartsatthattime,so-calledsobermodernismor

socialistaestheticismdominatedinSlovenianliterature.Theeditors

critiquethesedominanttrendsinSloveniannationalcultureandlink

themwithphilosophicalidealismininterpretingartandculture.The

editorsalsodealwiththecontemporarySlovenianliteraryscene:they

emphasizetheimportanceofartistssuchasRimbaud,Lautréamont,

andMallarméinliterature,Cézanneinpainting,andSchoenbergin

music,allofwhommarkedaradicalmaterialistcutinWesternculture,

fromartasadisinterestedandbeautifulobjecttowardinterpretingart

asamaterial,signifyingpractice.Theauthorsstressthatsucharadical

materialistcuthadyettohappeninSlovenianandYugoslavculture,

andespeciallyinliterature,notwithstandingtheeffortsofindividual

avant-gardeartists.Theyfurtherhighlightthesignificanceofthe

Slovenianneo-avant-garde,explicitlymentioningthepoeticworksof

BorisPaš,AlešKermanauer,andIstokG.Plamen,andespeciallythe

OHOgroup’sexperimentsinthedomainofpoetry,evenastheauthors

maintainthatwhileOHOcame“tothebrinkofmakingsuchabreak,”

theydidnotultimatelyachieveit.

TheOHOgroupwasactivebetween1966and1971andwent

throughanumberofstagesinitsneo-avant-gardeexperimentation;

oneofthemwasso-calledreism.Initswork,thegroupwasinspiredby

phenomenology,andespeciallybytheSlovenianphilosopherTaras

Kermanauer’stheoreticalthinking;duringitsreisticphase,thegroup
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actedinthedomainofpureperception,workingwithphenomena

themselves—thatis,withformsofappearanceintheirunmediated

presence.Inlinewiththatthinking,MarkoPogačnik,amemberof

thegroup,usedasimpleproceduretomakeimpressionsofquotidian

objectsandthengavethem,inthespaceofagallery,theappearance

ofimmediatepresence.Reisticpoetry,forinstance,entailsworkingto

transformtextintoabook-object(oraboxasacollectionofobjects,or

totransformaspatialobjectinthespiritofvisualpoetry).Itinsistson

atautologicalrelationbetweenthemeaningofawordanditsvisual

phenomenality—awordliterallypointstovisualphenomenality,and

viceversa.Theauthorsoftheeditorialacceptthesignificanceofthe

reisticpoets’neo-avant-gardeexperiments,butcriticizepreciselythis

engagementwithphenomenologicallyclosed,essentialist,andontolog-

icallyfoundedsystemsthatdisregardtheproductive,heteronomous,

intertextual,rhizomatic,open,andtransgressivenatureoflanguage.

ThroughoutthehistoryofProblemi,especiallyinthe1970s,literary

contributionswerenotpublishedveryoften;instead,eachissuecon-

sistedmostlyofpapersthatdealtwithLacanianpsychoanalysis,a

fusionofpsychoanalytictheoryandtraditionalphilosophy,linguistics,

antipedagogy,andsoon.Butanimportantpartofeveryissuewasdedi-

catedtoart,andparticularlytofilmandliterarytheory.Similarlyto

Tel Quel,thosecontributionspromotedso-calledtextualwriting,in

whichthelinguisticormaterialaspectofthetextprevailedoverthe

representationofexternalreality.Theauthorsofthosearticlesprivi-

legedblurringthedividebetweentheoreticalandfictionalwritingand

theaestheticsof“theunfinished”and“theinfinite.”Inlinewiththis

method,theeditors’critiqueoftheOHOgrouppursuedadeconstruc-

tionofphenomenologicalessentialismthroughastructuralanalysis

oflanguage.

Theconcludingparagraphsofthearticleprovideguidelinesfor

thejournal’sfutureactivities.Fromtoday’sperspective,thetextoffers

clearindicationsaboutthedevelopmentofSlovenianandYugoslav

poststructuralism,whichwouldoperateinthedomainofdeconstruct-

ingthenational(ist)understandingofculture.Itisalsoanexampleof

“cleansing”Marxisttheoryofallremnantsofidealism(suchasecono-

mism,humanism,mechanicalinterpretationsofthecategoriesof

reflectionandclassstruggle,etc.),andespeciallylinkingupwiththe

historicalavant-gardes’heritage(symbolism,zenitism,surrealism,

dada,andRussianavant-gardes)ofinterpretingartandculture.Inthe
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yearsthatfollowed,Slovenianpoststructuralismdevelopedinmultiple

directions,reinterpretingclassicalaestheticsfromahumaniststudyof

thebeautifulintoamaterialist,interdisciplinaryplatformforstudying

culture(inthatregard,especiallyrelevantistheworkofAlešErjavec),

viaanAlthusserian-Lacanianphilosophyofscience(RadoRiha),the

semioticsofpainting(BracoRotar,TomažBrejc,JureMikuž),anda

definitecrystallizationoftheSlovenianLacanianschoolasideological

critique(SlavojŽižek,RastkoMočnik,MladenDolar,AlenkaZupančič,

RenataSalecl,etc.).Whatwasmerelysuggestedbythetheoreticalwork

oftheauthorsgatheredaroundProblemiculminated,duringthe1980s,

withtheemergenceoftheSlovenianyouthalternativeandthedevelop-

mentofretro-avant-gardeartisticstrategiesbycollectivessuchas

LaibachandBorghesiainmusicandthevisualarts,IRWINinpaint-

ing,andtheScipionNasiceSistersintheater.

Yugoslavpoststructuralismrepresentsauniqueplaceinthedevel-

opmentofthehumanitiesamongEurope’sotherpost-communist

countries,where,duetotheirspecificpoliticalandhistoricalcircum-

stances,noreceptionofFrenchpoststructuralistphilosophywas

possible,letaloneanuancedcritiqueofpoststructuralism’srevision

ofMarxisttheory.TheYugoslavvariantofself-managedsocialismwas

liberalenoughtopermitsuchasynthesis.Moreover,thereceptionof

poststructuralisminYugoslaviawasnomereimportationofready-

mademodelsofFrenchphilosophy,butrathertheirreinterpretation

accordingtotheconditionsthatprevailedinYugoslaviaatthetime.

MostofthetheoristsgatheredaroundProblemi,andlatertheSlovenian

SocietyforTheoreticalPsychoanalysis,hadathorougheducationin

Marxism,aconsequenceofsocialistYugoslavia’s“ideologicalhorizon.”

Atthesametime,thisgenerationlivedinasystemthatenabledthem

tostudyandpursuefurthereducationabroad,typicallyatuniversities

inFrance(RastkoMočnikstudiedattheÉcolePratiquedesHautes

ÉtudesandtheÉcoledesHautesÉtudesenSciencesSocialesinParis,

SlavojŽižekstudiedatUniversitéParisVIIIVincennesàSaint-Denis,

andotherSlovenianpoststructuralistthinkerspursuedsimilarpaths

intheireducations).ThismixofMarxism,poststructuralism,andpsy-

choanalysiseventuallyenabledYugoslavtheorytomakeanoriginal

contributioninternationally(culminatinginŽižek’sinternational

successafterthe1989EnglishtranslationofThe Sublime Object of 

Ideology).SlovenianLacaniantheory,sketchedoutinthis1975editorial

ofProblemi,effectedasortofparadigmshiftindiscussionsofpsycho-
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analysisasacriticaltheory,enablingthematerialisttransitionof

psychoanalysisfromametamedicaltheoryintoanall-encompassing

theoryofculture.Indeed,inthehandsofitsYugoslavadvocates,psy-

choanalysiswouldbecomealate-materialist,poststructuralistideologi-

calcritique.9Curiously,wecanseetheseedsofthistransformationof

LacanianpsychoanalysisintheworkoftheFrenchauthorsgathered

aroundJacques-AlainMillerattheCahiers pour l’analyse.TheCahiers

werediscontinuedafteronlytenissues,anditseditorialboarddis-

persedindifferentdirections,frompoliticalMaoismtoacademicwork

inother,non-Marxistareas.10Thetransformationwouldfinditsfore-

mostproponents,however,intheYugoslavphilosophersofProblemi-

RazpraveandtheirapplicationofLacan’snonwholeofdiscourseto

issuesofideology.Preciselyforthatreason,theeditorialpresented

hereprovidesanimportanttestamenttothebeginningsofadynamic

and,withintheconfinesofwhatusedtobecalledEasternEurope,

uniqueintellectualscene.

9 Interestingly,unliketheirFrenchcolleagues,theSlovenianauthorshavenotpursued

psychoanalyticpractice,buthaveactedonlyinthefieldofsocialtheory.

10 SeePeterHallward,“Introduction:TheoreticalTraining,”inConcept and Form: Volume 1. 

Selections from theCahierspourl’Analyse,editedbyPeterHallwardandKnoxPeden

(London:Verso,2012),1–55.
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